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ERRATUM
Due to a technical error,
Domenick Ammirati's
Ạ¿ither Or Or Or: How I
Got Religion" in DDD18
was left suspended in
mid-sentence. The last line
should read as follows:
"Life sure is short
though. The Pale King,
left in fragments, with no
Kierkegaardian affectation
necessary, appears next

spring."

X-RAY
SPECS

was a comic strip by Mike
Lacey that appeared in each
of the 72 issues of Monster
Fun published between June

1975 and October 1976, then
continued well beyond after

the title merged with Buster.

Acquired from the
mysterious optician I. Squint,
Ray's extraordinary specs
permit him to selectively see
through objects. Each week's

strip typically found Ray
outfoxing a bully or finding
a significant hidden object.

The exact properties of the

specs are unclear: sometimes

Ray sees through an object to

what is behind, sometimes to
the interior of the object itself.
But most curious of all are
Ray's occasional experiments,
such as sticking mirror plates
to the lenses, or wearing the
glasses back to front.

As is typical for a strip
written for younger readers,
none of this has much conse-
quence in Ray's broader
environment. In several strips

the glasses are stolen by a
bully or a grown-up, usually
with horrifying results as
Ray's reality is revealed:
a world populated by skele-
tons and impossibly complex
objects. But always Ray's
life returns to normal, his
apparently unique perspective
continuing in perpetuity.

James Langdon
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Harold Pinter was 75-years old when he won the
Nobel Prize for Literature in 2005. Too sick to
attend the award ceremony, he began a recorded
acceptance speech by quoting his younger self:

In 1958 I wrote the following:

There are no hard distinctions between what is
real and what is unreal, nor between what is true
and what is false. A thing is not necessarily either
true or false; it can be both true and false.

Then the older Pinter continues, qualifying his
younger point of view:

I believe that these assertions still make sense
and do still apply to the exploration of reality
through art. So as a writer I stand by them but as
a citizen I cannot. As a citizen I must ask: What is
true? What is false?

For Pinter, then, there are two kinds of
truth: ambiguous and unambiguous. The first

designation pertains to art, and the second,

to politics.
Pinter, like Wittgenstein, proceeds from a

confession and arrives at an assessment of the

writer: "A writer's life is a highly vulnerable,

almost naked activity... You find no shelter,

no protection-unless you lie-in which case

of course you have constructed your own

protection and, it could be argued, become a

politician." A writer who does not lie, Pinter and

Wittgenstein agree, is one who risks something

chis self. For Pinter, this is a political risk

e risk of not being a politician.

Per Pinter's assessment, writers navigate
the ambiguity of language to approach truth
indirectly, whereas politicians exploit the same
ambiguity to obscure truth. The job of citizens
is to define political truth unambiguously.
As Korzybski observed, the consequences
for failing to do so are imminent and mortal.
But Pinter throws a curve ball in his final address
to the writer, by conflating the categories of
truth: "When we look into a mirror we think
the image that confronts us is accurate.
But move a millimetre and the image changes.
We are actually looking at a never-ending range
of reflections. But sometimes a writer has to
smash the mirror-for it is on the other side of
that mirror that the truth stares at us." When

the mirror is destroyed, something other than

a shifting reflection is seen. This something else

is the truth. It has agency. It stares. But which

kind of truth is this? If truth for the artist is

forever elusive, what does the writer then find,

staring, on the other side of a smashed mirror?

KEEP AWAY
FROM ME,

YOU
HORROR!

117



on the Being of beings, or to the essence of life
or death. It requires, then, what we call, to save

time and space rather than just to make up a

word, hauntology.

As much as they present new ways of thinking

about the political domain, Derrida's notions

of conjuration and hauntology, tempered by

Steyerl's observations, offer an understanding

of contemporary media and the construction

of the public sphere that can help us to

understand the persistence of the Paul Is Dead

rumors. Even if one discounts the veracity of

the "evidence" raised in the initial moment of
media anxiety-backmasking on Beatles albums,

hidden messages in cover art, evidence of
plastic surgery, the wearing of false noses,
etc.-one still finds McCartney always already
doubled, mirrored, and self-haunted, in plain
sight and in the most public of ways. Which is
just to say that this "undead" sate, "neither
living nor dead, present nor absentiạis a
condition of mediation as such, a rupture in
the public/private divide made possible by
common household objects: newspapers, records
and magazines, the radio, the phonograph,
the television, and the personal computer. It is
this Paul McCartney, finally, who reaches across
to us from the other side. After all, perhaps
the central problem of the specter or ghost has
always been a question of communication:
how do you speak with the dead?
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