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Die gaat terug op een foto van de hand van de Nederlandse
architect Gerrit Rietveld, terwijl hij een maquette omhooghoudt
van zijn beeldenpaviljoen voor de Illde Internationale Sonsbeek
beeldententoonstelling in Arnhem, in 1955. Kunstenares Céline
Condorelli liet me haar zien. Ik weet bijna niets van die foto af,
dus ik kan alleen maar haar effect beschrijven. Rietvelds hand ziet
er onverklaarbaar smerig uit, alsof de maquette die ze vasthoudt
net uit de grond is uitgegraven. De maquette is simplistisch, een
pretentieloze kartonnen structuur. Maar die context zorgt voor
een transformatie. De hand van de architect verheft deze minimale
verzameling van verbonden vlakken naar een hoger plan, waardoor
je gaat geloven dat ze de substantie van architectuur zelf is.

Reflection
James Langdon
T have a growing collection of photographs of a very par-

ticular type, and something of a ritual for finding more. I regularly
search for these images at various amateur archeological websites.
Let me describe what I'm looking for. A typical example will show
an artefact of some description that has just been excavated from
the ground and is held, addressing the camera, by the hand of the
person who discovered it. White gloves are conspicuously absent
from these images, and their amateurism is significant. I suppose
that no professional archeological dig would allow artefacts to be
handled in such an informal way, and with such a sense of owner-
ship. But in this context, the handling gives the images the specific
quality that interests me. Their unpretentiousness is immediately
apparent. They are direct; they could hardly be less abstract.

Handling confers value onto the artefact. We implicitly under-
stand that it deserves our attention. The gesture of offering it to
the camera makes this appeal on behalf of the object. At the edge
of the image there is usually visible something of the situation.
A view of the excavation site itself, or a glimpse of the broader
landscape giving a clue to the location. These details inform our
reading of the artefact. And, obviously, we learn something of
the data of the artefact itself - its scale and weight - measured
in relation to the body.

These images assert display as an elementary gesture - the
action of showing something to someone. Understood in this
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